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THE  NORTH  CAROLINA  SYMPHONY 

Benjamin  Swalin,  Director 


EVERYBODY    SING 


Mr.    Fiddler 


Czech  Folk  Song 


m 


Mis-terfid-dJer,  will  you.  play    ftu-sic  Cor  a     *um-mera'ayl 
F  .        E,       ,       \  q/ninr  J      C7        C7  F  ^ 


Fid-die  thatand  Xtd-dle1huand  I  will  pay  you  with  a  xhs 
F  JQ,      i       l  C7\       i   r  '    i        F 


^rr  rri^jj   ruriiJi,l  i 


While  the  dum-mer  breez-es  blow.  Rd-  d  le-fast  or    fid -die  510% 
F  F.  .       /    Omin..  JC7  JC7  F, 


tf  1 1 1  j  i j  wj  ij-j i i i }  j  :i  i 


Fid- die  green  or   ^id-die  blue^    Mie-ter^id-dkr,  I  love  you. 


2.  Oh 

Mr.  Bugler,  will  you  play 
Music  for  a  summer  day? 
Tootle  that  and  tootle  this, 
And  I  will  pay  you  with  a  kiss. 
While  the  summer  breezes  blow, 
Tootle  fast  or  tootle  slow; 
Tootle  green  or  tootle  blue, 
Mr.  Bugler,  I  love  you. 


3.  Oh 

Mr.  Drummer,  will  you  play 
Music  for  a  summer  day? 
Perididdle  that  and  perididdle  this, 
And  I  will  pay  you  with  a  kiss. 
While  the  summer  breezes  blow, 
Perididdle  fast  or  perididdle  slow; 
Perididdle  green  or  perididdle  blue, 
Mr.  Drummer,  I  love  you. 


4.  Oh 

Mr.  Maestro,  will  you  play 
Music  for  a  summer  day? 
Play  me  that  and  play  me  this, 
And  I  will  pay  you  with  a  kiss. 
While  the  summer  breezes  blow, 
Play  it  fast  or  play  it  slow; 
Play  it  green  or  play  it  blue, 
Maestro,  I  will  marry  you. 


Memorize  all  four  stanzas  of  Mr.  Fiddler 

to  sing  at  your  N.  C.  Symphony  Concert. 

Play  the  autoharp  chords  for  classroom  practice. 

Front  cover  drawing  by  Ruth  Potter. 


CHILDREN'S  CONCERT  PROGRAM 

North    Carolina    Symphony   Orchestra 
The    Little    Symphony 

Benjamin    Swalin,    Director 

SINFONIA  in  B  Flat  Major,  Op.  18,  No.  2 J.  C.  Bach 

Allegro  assai 

Andante 

Presto 

SYMPHONY  No.  29  in  A  Major Mozart 

Menuetto 

Everybody    Sing 

MISTER  FIDDLER Czech  Folk  Song 

4  stanzas 

ACADIAN  SONGS  AND  DANCES 

from   "Louisiana  Story" Thomson 

The  Alligator  and  the  'Coon 
Super-Sadness 
Walking  Song 
The  Squeeze  Box 

SURPRISE     NUMBER To  be  announced 

Everybody    Play    and    Sing 

BLOW  AWAY  THE  MORNING  DEW  .  English  Folk  Song 

2  stanzas 

FOLK  DANCES  FROM  SOMERSET 

English  Folk  Song  Suite Vaughan-Williams 

ARKANSAS  TRAVELLER Guion 

DANCE  OF  THE  COMEDIANS 

from  "The  Bartered  Bride" Smetana 

Commentator,  Maxine  Swalin 
Assistant-  Conductor,  Charles  Jackson  Parkhurst 

Twenty-fifth     Tour  —  1969-70 


JOHANN    CHRISTIAN     BACH 


1735-1782 

IN  GERMANY  during  the  early  eighteenth  century  there  were 
many  musicians  named  Bach.  Johann  Christian  Bach,  who  was  born  at 
Leipzig  in  1735,  was  one  of  the  twenty  children  of  Johann  Sebastian 
Bach,  the  great  organist  and  composer.  He  was  Bach's  eighteenth  child, 
and  the  eleventh  son. 

JOHANN  CHRISTIAN  became  organist  of  the  Milan  Cathedral  in 
northern  Italy.  After  some  years  in  Milan,  he  moved  to  London,  where 
he  spent  the  rest  of  his  life.  This  is  why  people,  who  had  a  hard  time 
keeping  the  members  of  the  Bach  family  straight,  always  referred  to 
Johann  Christian  as  "the  English  Bach." 

IN  ENGLAND,  Johann  Christian  Bach  composed  a  great  deal  of 
music.  It  was  music  that  people  liked  and  loved  to  listen  to  when  they 
were  in  a  mood  for  light  and  melodious  sounds.  Perhaps  the  years  in  Italy 
had  been  such  happy  ones  that  Johann  Christian  brought  the  sunny  skies 
of  the  south  to  foggy  England.  In  any  event  he  became  a  well-loved  and 
popular  composer.  He  wrote  operas,  symphonies,  and  compositions  for 
harpsichord.  The  harpsichord  pieces,  according  to  a  historian,  could  be 
"executed  by  ladies"  with  little  trouble. 

JOHANN  CHRISTIAN  became  opera  and  concert  director  to  King 
George  III.  One  of  his  pleasant  duties  was  to  teach  the  children  of  the 
family.  He  also  had  ladies  of  the  court  as  pupils.  Much  of  his  keyboard 
music  is  still  published. 

WHO  WERE  JOHANN  CHRISTIAN'S  famous  musician  brothers? 
His  oldest  brother,  WILHELM  FRIEDEMANN,  was  the  second  child, 
and  oldest  son  of  Bach.  He  lived  to  be  73  years  old.  Pianists  still  play  his 
fugues  and  polonaises. 

CARL  PHILIP  EMANUEL,  called  either  "Emanuel"  or  C.  P.  E. 
Bach  was  74  when  he  died.  He  was  a  great  performer  on  the  harpsichord, 
clavichord  and  organ.  For  twenty-eight  years  he  was  at  the  court  of 
Frederick  the  Great.  Later  he  became  famous  as  one  of  the  creators  of 
the   sonata  and   symphony. 

JOHANN  CHRISTOPH  FRIEDRICH,  born  at  Leipzing,  was  three 
years  younger  than  his  brother,  Johann  Christian.  He  was  Johann 
Sebastian  Bach's  sixteenth  child  and  ninth  son.  He  composed  chamber 
music,  keyboard  sonatas,  concertos  and  symphonies. 

OF  COURSE,  JOHANN  CHRISTIAN  had  many  other  musical 
relatives — cousins,  uncles,  and  aunts.  If  your  name  had  been  Bach,  and 
if  you  had  lived  in  the  18th  century  in  Germany,  you  would  surely  have 
been  able  to  sing,  play  some  instrument  and  compose. 

WHEN  JOHANN  CHRISTIAN  died  he  was  only  forty-six  years 
old.  Mozart  heard  of  his  death,  and  wrote  to  his  father:  "You  have  prob- 
ably heard  that  the  English  Bach  is  dead.  What  a  loss  to  the  musical 
world!" 


SINFONIAinB  Flat,  Op,  18,  No.  2 

J.  C.  Bach 

JOHANN  CHRISTIAN  BACH'S  Sinfonia  in  B  Flat  Major  was  first 
performed  in  Mannheim  in  1776.  It  was  written  as  an  overture  to  the 
opera,  "Lucio  Silla,"  and  it  is  descriptive  of  the  plot  and  the  dramatic 
happenings  that  occur  on  the  stage. 

THE  OPENING  THEME  suggests  action  and  suspense: 


\St»li«s 


IN  THE  SECOND  MOVEMENT,  which  is  slow,  a  lovely  melody 
is  heard  over  the  strings.  The  composer  wrote  this  as  an  oboe  solo. 


Oboe- 


AFTER  THE  SLOW  MOVEMENT,  there  is  immediate  contrast  in 
the  fast,  lively  opening  then  played  by  the  strings: 


«Ki*iflrfTiL?uniWiTgiTrfiii 


pr  ti  i-o 


You  will  notice  that  this  Sinfonia  by  J.  C.  Bach  has  only  three  move- 
ments. Mozart's  Symphony  No.  29,  which  was  written  at  a  later  time,  has 
the  usual  four  movements.  This  was  the  typical  pattern  for  the  classic 
symphony.  Mozart  added  a  minuet  for  the  third  movement.  You  will  play 
a  percussion  score  with  the  minuet  in  your  classroom. 


ACADIAN     DANCES 


Virgil  Thompson,   1896- 


THE  ACADIAN  DANCES  are  parr  of  the  music  written  by  Virgil 
Thomson  for  the  movie,  "Louisiana  Story."  The  film  tells  about  the  adven- 
tures of  a  little  boy  with  his  pet  raccoon. 

ACADIA  is  a  swampy  marshland,  with  huge  trees  and  overhanging 
moss.  It  is  in  the  "bayou"  country  at  the  mouth  of  the  Mississippi  River. 
A  bayou  is  a  sluggish  lake  or  pond,  usually  an  inlet  or  outlet  where 
alligators  and  other  water  animals  live.  The  Acadians  were  French 
Canadians  who  came  to  Louisiana  from  Nova  Scotia.  They  spoke  a  strange 
combination  of  French  and  English,  which  is  known  as  "Cajun."  You  will 
hear  Cajun  folk  tunes  used  as  themes  in  Virgil  Thomson's  music. 

THE  ALLIGATOR  AND  THE  'COON  is  an  exciting  bit  of  movie 
music  which  describes  a  boy  chasing  an  alligator  across  the  bayou.  The 
boy  starts  out  in  the  morning  in  a  flat-bottomed  boat  which  he  poles  across 
the  water.  His  pet  raccoon  is  tied  in  the  prow.  Alligators  are  swimming 
all  around.  Occasionally  the  boy  stops  to  fish,  and  his  raccoon  tries  to  help 
him  by  scooping  up  the  fish  with  his  paws.  The  boy  sees  a  nest  of  alligator 
eggs  on  the  bank.  He  takes  the  boat  to  shore.  Leaving  his  pet  raccoon,  he 
runs  to  the  nest,  but  the  mother  alligator  in  a  rage  chases  him  away.  When 
he  gets  back  into  the  boat  he  discovers  that  the  raccoon  is  gone.  He  looks 
everywhere  and  finally  sees  the  raccoon  swimming  in  the  water  with  a 
great  big  alligator  after  him.  The  alligator  snaps  at  a  piece  of  driftwood, 
and  the  boy  thinks  he  has  swallowed  his  pet.  He  sets  out  to  follow  the 
alligator  but  cannot  catch  up.  So  he  goes  slowly  back  to  the  inlet.  Later 
he  sets  a  trap  for  the  alligator  and  kills  him.  Then  one  day,  to  his  great 
surprise,  he  sees  his  raccoon  up  in  a  tree,  walking  to  the  end  of  a  long 
branch.  Imagine  how  happy  he  was!* 

Here  are  the  three  Cajun  folk  songs  used  as  themes  in  The  Alligator 
and  the  'Coon. 

Theme   1      (Play  on  your  tonette,  song  flute  or  recorder.)    0 


^^j^ji^jj^  I  i/j  j  iffiggj 


Theme  2      (Play  on  the  melody  bells  j 


fw^ifi-JTJ  i^rm+J^a 


Theme   3      ( Play  on  the  piano.) 


m 


tnjTtj  >t£±tf  r^r  1  u " 


J  1  U*U 


f  Story  credit:  Adventures  in  Music  Teacher's  guide  by  Gladys  and  Eleanor  Tipron. 


WALKING  SONG  and  SQUEEZE  BOX 


SUPER-SADNESS  is  what  some  people  would  describe  as  "mood" 
music.  It  is  easy  to  hear,  even  as  you  listen  for  the  first  time,  that  the  mood 
is  sad — perhaps  dreamy,  too.  Make  up  movements  to  express  this  feeling. 

WALKING  SONG  swings  along  at  a  leisurely  pace  as  if  someone 
were  strolling  through  a  forest  of  trees,  bending  now  and  then  to  pick  a 
flower  or  stretching  to  look  up  through  the  trees  at  a  bird.  The  main 
melody,  which  is  repeated  a  number  of  times,  is  an  old  Cajun  folk  tune. 
Like  the  themes  in  The  Alligator  and  the  'Coon,  it  is  from  the  bayou 
country  in  Louisiana.  Whistle  or  sing  the  tune,  then  learn  to  play  it  on  an 
instrument.  On  the  accented  notes  you  could  use  a  drum,  sticks,  cymbals 
or  wood  block. 


i  p  gig  m  1  g  j  I  rt  P3^ 


*Kr  \\J  r?i&  jiJJ"3  J-JiO>* 


The  melody  above  is  used  by  Virgil  Thomson  in  the  A  section  of  the 
music.  Following  this  first  section,  the  tune  changes  to  a  slow  church-like 
chorale  with  a  series  of  strange  sounding  chords  underneath.  In  the  last 
section  the  Cajun  folk  tune,  used  at  the  beginning  as  a  walking  rhythm, 
comes  back  again  and  is  followed  by  some  very  fast  music.  At  the  end, 
the  walking  rhythm  is  again  repeated.  You  might  chart  the  form  as  A  B  C 
(a  d  a). 

THE  SQUEEZE  BOX  is  an  accordion.  You  can  imagine  that  you 
are  at  a  party  where  everyone  is  dancing  to  the  music  of  country  fiddlers, 
and  wind  instrument  players  accompanied  by  a  man  who  is  pulling  the 
"squeeze  box"  back  and  forth  as  fast  as  he  can.  There  are  four  different 
tunes  played  during  the  dance.  Listen  to  the  recording  many  times,  then 
see  if  you  can  make  a  chart  of  the  dance  tunes.  You  will  discover  that  the 
first  tune  comes  back  more  than  once.  Select  a  group  of  dancers  for  each 
of  the  tunes,  and  make  up  movement  that  will  express  the  music.  Is  it 
heavy?  Light?  Fast?  Slow?  Show  the  changes  in  your  dance. 

SOME     FACTS     ABOUT     VIRGIL     THOMSON 

1.  Virgil  Thomson  is  a  well  known  modern  American  composer.  He  was  born  in 
Kansas  City  in  1896. 

2.  His  father  was  a  post  office  administrator. 

3.  As  a  small  boy  Virgil  practiced  on  an  upright  piano  which  was  kept  in  the 
parlor.  Virgil's  mother  encouraged  him  to  experiment  with  music. 

4.  He  took  lessons  from  his  cousin;  then  later  with  the  leading  piano  teacher  in 
Kansas  City. 

5.  Virgil  Thomson  lived  for  many  years  in  Paris,  where  he  met  the  American  poet, 
Gertrude  Stein.  He  wrote  music  for  her  opera  Four  Saints  in  Three  Acts.  Some 
people  liked  it;  others  criticized  it,  but  Virgil  Thomson  became  famous  because 
of  it. 


NORTH  CAROLI 


TYMPANI 


1  V 

BASS  DRUM        ^^^  V  V^^^ 


0  #   MARACAS 
•    '  ^p  TAMBOURINE 

TASTANETS     i|  CYMBALS 


fA  CASTANETS      ||    CYMBALb 

TANGLE     ^^    *^^^ELLS  YS 

^re  drum^^^  Vf  ^^r  ^^ 


>NARE  DRUM^^B 

r. 


XYLOPHONE 


VIOLIN 


CLARINET 


Qenetal  c 


STRINGS    5  first  violins 

4  second  violins 

3  violas 

3  cellos 

2  double  basses 

1  harp  (or  celesta) 

WOODWINDS    ....1  flute  (1  piccolo) 

1  oboe 

1  clarinet 

1  bassoon 


\  LITTLE  SYMPHONY 


/ 


TRUMPET 


^ 


:h  horn 


TROMBONE 


DOUBLE 


BASSOON         c/v/OU 


OBOE 


ating   Plan 


BRASSES 


VIOLONCELLO 


,  1    trumpet 

2   French  horns 

2   trombones 


PERCUSSION  1   player  (tympani,  various  percussion  instruments) 


KEYBOARD    1   celesta  ( or  harp ) 


FOLK  TUNES  — American  ond  British 

FOR  THOUSANDS  OF  YEARS  people  of  every  nation  have  sung, 
played  and  danced  to  tunes  we  now  think  of  as  "folk  music."  Before  there 
were  trained  composers  to  write  music  on  paper,  ballads  and  dance  tunes 
were  handed  down  from  one  generation  to  the  next.  Much  of  this  treas- 
ured folk  music  might  have  been  lost,  as  families  moved  from  the  country 
into  the  large  cities,  had  it  not  been  for  collectors  who  went  around  taking 
down  folk  songs  from  the  lips  of  people  and  dance  tunes  from  the  country 
tiddlers. 

AN  IMPORTANT  WAY  of  preserving  folk  melodies,  in  addition 
to  merely  collecting  them  in  their  original  form,  is  to  use  them  as  themes 
in  orchestral  compositions.  The  American  composer,  David  Guion,  born 
in  the  Texas  "cow  country,"  turned  fiddling  tunes  of  the  old  Southwest 
into  brilliant  and  imaginative  works  for  orchestra.  The  Arkansas  Traveller 
sounds  like  this: 


^n\un\iin^ 


This  is  just  the  first  theme,  and  it  is  followed  by  other  tunes  to  make  the 
composition  more  interesting.  How  many  do  you  hear? 

DAVID  GUION  was  an  accomplished  musician  and  a  fine  pianist. 
He  spent  three  years  abroad,  studying  in  Vienna.  But  this  did  not  keep 
him  from  roping  cattle,  riding  bucking  broncos,  wearing  a  ten-gallon  hat, 
and  winning  prizes  at  famous  rodeos. 

RALPH  VAUGHAN  WILLIAMS,  born  and  educated  in  England, 
may  never  have  seen  a  bucking  bronco  or  whistled  a  fiddling  tune,  but  he, 
like  David  Guion,  was  very  active  in  collecting  folk  songs.  Many  beautiful 
English  folks  songs,  transformed  for  orchestra,  have  become  popular 
favorites.  You  have  probably  heard  his  Fantasia  on  Greensleeves,  a  de- 
lightful setting  of  the  16th  century  song,  "Greensleeves." 

IN  HIS  ENGLISH  FOLK  SONG  SUITE,  Vaughan  Williams  uses 
a  number  of  folk  tunes  which  he  collected  in  Somerset.  As  you  listen  you 
will  recognize  the  song:  "Blow  Away  the  Morning  Dew,"  (See  inside 
back  cover).  Memorize  two  stanzas  of  this  song  to  sing  at  the  concert. 
Then  learn  to  play  it.  How  many  times  do  you  hear  the  orchestra  play 
this  melody?  The  piece  is  in  the  form  A  B  A.  If  you  listen  carefully  you 
will  discover  that  "Blow  Away  the  Morning  Dew"  is  played  twice  in  the 
first  A  section,  not  at  all  in  the  B  section,  and  twice  in  the  last  A  section. 

RALPH  VAUGHAN  WILLIAMS  composed  symphonies,  choral 
works,  chamber  music,  operas,  and  music  for  the  stage.  In  recognition  of 
his  contribution  to  English  music,  both  the  University  of  Oxford  and  the 
University  of  Bristol  gave  him  honorary  degrees. 


ARKANSAS    TRAVELLER 

American  Folk  Song 


D'  G 


m  i  i  m  n^i  j  j  j  u  i  j  i 


PM3 


O  r-i 


JJii^r 


^ 


G  C 


D      G 


^fJfjf  fjinii-cHnrttr 


4*  n  n  j 


i  u  .Tin  ises 


s 


»     » 


D 


II 


^^ 


^  i  i  n  i 


p 


^ 


ini 


i 
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Oh,  once  upon  a  time  in  Arkansaw 

An  old  man  sat  in  his  little  cabin  door, 

And  fiddled  at  a  tune  that  he  liked  to 
hear, 

A    jolly    old    reel    that    he    player    by 
ear. 

It  was  raining  hard,  but  the  fiddler 
didn't  care, 

He  sawed  away  at  the  popular  air; 

Tho'  his  roof  tree  leaked  like  a  water- 
fall, 

That  didn't  seem    to   bother   the    man 
at  all. 


A  traveler  was  riding  by  that  day, 
And  stopped   to  hear  him  apractising 

away; 
The  cabin  was  afloat  and  his  feet  were 

wet, 
But  still  the  old   man   didn't   seem    to 

fret 
So  the  stranger  said,  "Now  the  way  it 

looks  to  me, 
You'd  better  mend  your  roof,"  said  he; 
But  the  old  man  said,  as  he  played 

away, 
"I  can't  mend  it  now,  it's  a  rainy  day. 


The  traveler  replied,  "That's  all  quite  true. 
But  this,  I  think,  is  the  thing  for  you   to  do: 
Get  busy  on  a  day  that  is  fair  and  bright. 
Then  patch  the  old  roof  till  it's  good   and    tight." 
But  the  old  man  kept  on  aplaying  at  his  reel, 
And  tapped  the  ground  with  his  leathery  heel; 
Get    along,"    said    he,    "for    you    give  me  pain; 
My  cabin  doesn't  leak  when  it  doesn't  rain." 


MOZART     and     J.     C.     BACH 

WOLFGANG  MOZART  wrote  his  first  symphony  at  the  age  of 
eight.  This  is  the  story  of  how  the  young  boy  met  Johann  Christian  Bach, 
composer  at  the  Court  of  King  George  and  Queen  Charlotte,  and  of  his 
first  trip  to  London.  The  son  of  Johann  Sebastian  Bach  had  much  to  teach 
the  child,  and  the  two  became  great  friends. 

THE  MOZARTS  had  been  living  in  Paris,  where  the  seven-year  old 
Wolfgang  gave  many  concerts  and  composed  sonatas  for  clavier  and 
violin.  None  of  the  family  had  ever  been  to  London — nor  had  they  ever 
seen  the  ocean.  What  an  adventure  it  was  to  cross  the  English  channel  in 
a  small  boat  that  tossed  them  around,  and  made  them  all  seasick!  They 
were  happy  to  reach  the  port  of  Dover,  and  finish  the  rest  of  the  journey 
to  London  by  stage-coach. 

IN  LESS  THAN  A  WEEK  the  King  and  Queen  heard  that  the 
Mozarts  were  in  the  city,  and  invited  them  to  court.  Since  Paris  fashions 
were  not  the  style  in  London,  Papa,  Mama,  Wolfgang  and  his  sister, 
Nannerl,  went  shopping.  The  new  English  clothes  seemed  rather  "fancy" 
to  Wolfgang,  and  he  thought  Mama  and  Nannerl  looked  funny  in  their 
British  hats.  But  off  they  all  went  to  St.  James's  where  they  were  given 
an  enthusiastic  welcome. 

BOTH  KING  GEORGE  AND  QUEEN  CHARLOTTE  loved 
music.  Wolfgang  won  their  hearts  by  playing  all  the  King's  favorite 
works  by  Bach  and  Handel  at  sight,  and  by  accompanying  the  Queen's 
singing.  The  royal  couple  introduced  the  boy  to  their  court  composer, 
Johann  Christian  Bach — the  great  Johann  Sebastian  Bach's  son.  The 
eight-year-old  and  the  court  composer  liked  each  other  immediately,  and 
admired  one  another's  musical  accomplishments.  Some  time  later,  after 
Johann  Christian  had  helped  young  Wolfgang  with  his  compositions,  he 
confided  to  Nannerl:  "I  think  Johann  Christian  Bach  is  the  nicest  man 
I've  ever  met.  I'm  composing  a  symphony  in  the  style  he  uses." 

THIS  WAS  MOZART'S  FIRST  SYMPHONY.  While  he  was  work- 
ing on  it,  he  was  always  glad  to  have  a  visit  from  Johann  Christian  Bach 
so  that  he  could  tell  him  how  he  was  getting  along.  Bach  taught  Wolf- 
gang many  things — particularly  how  to  write  melodies  in  the  singing 
Italian  style. 

BEFORE  THE  MOZARTS  left  London  Wolfgang  had  composed 
two  symphonies  and  many  other  pieces.  Some  musicians,  because  of  their 
jealousy,  argued:  "The  boy  must  be  older  than  his  father  claims  he  is." 
To  settle  the  dispute  an  English  lawyer  named  Daines  Barrington  sent  to 
Salzburg,  Wolfgang's  birthplace,  and  found  out  from  the  town  records 
that  the  amazing  little  musician  was  only  eight.  His  father  had  been  telling 
the  truth  all  along! 

Turn  to  the  back  cover  of  Symphony  Stories,  and  play  the  percussion 
score.  Menuetto  from  Mozart's  Symphony  No.  29. 


DANCE    OF    THE    COMEDIANS 

Smetana,  1824-1884 

THE  DANCE  OF  THE  COMEDIANS  is  from  the  opera,  "The 
Bartered  Bride"  by  the  Bohemian  composer,  Bedrich  (Frederick) 
Smetana.  The  music  describes  juggling  and  acrobatic  stunts,  tightrope 
walking,  bear  dancing  and  other  circus  antics  of  a  troupe  of  travelling 
players.  They  perform  on  the  village  green  at  a  spring  festival,  where 
crowds  from  town  and  countryside  have  gathered  to  watch  and  applaud. 
Try  to  identify  the  three  themes: 
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THE  BARTERED  BRIDE  is  the  story  of  a  pretty  girl,  named 
Marenka,  who  falls  in  love  with  a  handsome  young  man,  named  Hans. 
They  want  to  get  married,  but  in  old  Bohemia  people  did  not  marry  for 
love  as  they  do  in  America.  It  was  the  custom  for  the  parents  to  hire  a 
Matchmaker  to  find  brides  for  their  sons — or  husbands  for  their  daughters. 
As  the  opera  opens,  Marenka's  father  and  mother  are  consulting  Kezel, 
the  marriage  broker.  The  scheming  old  fellow  suggests  Wenzel,  the  ugly, 
dull-witted  son  of  Micha,  a  wealthy  landowner.  The  rich  Micha  has  offered 
Kezel  a  big  sum  of  money  if  a  marriage  can  be  arranged.  To  get  rid  of 
Wenzel  the  future  bride  tells  him  that  Marenka  is  the  meanest  girl  in  the 
village.  Hans,  meanwhile,  makes  a  bargain  with  Kezel  that  he  will  give 
Marenka  up  for  a  price — and  a  signed  paper  stating  that  Marenka  must 
marry  only  a  son  of  Micha.  Although  Marenka  does  not  know  it,  Hans 
is  the  older  son  of  Micha  by  a  former  marriage.  So  it  all  ends  happily. 
Hans  gets  the  bride,  the  money,  and  the  admiration  of  the  villagers  who 
all  dance  at  the  wedding. 

BEDRICH  SMETANA  grew  up  with  a  great  love  for  his  country, 
and  much  of  his  music  sounds  like  the  native  Bohemian  dances  and  folk 
songs.  Listen  to  the  Polka  from  "The  Bartered  Bride."  Can  you  do  some 
polka  steps  to  this  music? 

WHEN  BEDRICH  SMETANA  was  a  little  boy  his  father  did  not 
want  him  to  become  a  musician.  For  a  long  time  he  refused  to  let  his  son 
take  music  lessons,  so  Bedrich  had  to  teach  himself.  It  was  not  until  he 
was  nineteen  that  his  father  relented  and  the  boy  became  the  pupil  of  the 
great  teacher,  Proksch,  in  the  city  of  Prague.  How  fortunate  it  was  that 
the  world  was  not  deprived  of  the  composer  who  became  known  as 
"Father  of  Bohemian  music." 

See:  The  Jam  Handy  filmstrip — "The  Bartered  Bride." 


AUTOHARP      CHORDS 


Blow     Away     the     Morning     Dew 

Introduction:  (Play  two  F  chords) 

IF  F 


F 

F 

c 

r 

F 

I 

morn 

view 

gay, 

F 

c7 

F 

Q  minor 

fields 

morn- 

out 

hay. 

Refrain: 
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stroll-  morn-  dew  Sweet  winds  blow 


EVERYBODY    PLAY    AND    SING 


Blow    Away    the    Morning     Dew 


1.  As  I  went      out        one       morn      in         May      To 

2.  The       dull      gray       mist       had       blown    a  -       way,      The 
c7 


fn  nil 


view      the    mead  -  ows      gay,  The      fields  were     bright  as 

world    was       warm  and      gay.  There's  no        life      like       the 

^-  g  min. 


morn  -    ing       hght  Streamed  out         a  -      cross      tne        hay. 
plough-  boy's     In  the        mer  -      ry        month   of  May. 

rain 
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And      sing,     blow        a  -     way      the       morn  -  ing    dew,       The 

-1 B>  F 


Stroll  -    ing       in         the 


morn  -  ing        dew,       How     sweet        the      winds    do        blow. 


Memorize  both  stanzas  of  "Blow  Away  the  Morning  Dew."  Then 
learn  to  play  it  on  wind  instruments  (tonettes,  song  flutes,  recorders, 
flutes).  No  brass  instruments  will  be  used.  Add  melody  bells  on  the 
refrain.  Bells  will  play  the  last  eight  measures  only.  Autoharp  chords  are 
played  throughout.  All  children  who  play  this  song  at  the  concert  are 
requested  to  sit  with  their  teacher-director  at  the  front  of  the  auditorium. 
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